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Just  for you, a system of learning for this age of modern music that is available, 
agreeable, accessible and applicable to the average person that delivers complete 
understanding and application of its essential tools.  
 
To this end we offer: 

There's Music in Everyone! 

by 

Jerry Jemmott 

An innovative interactive system to achieve musicianship 
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        This book is a message of freedom and empowerment from  
our ancestors, and all of the people whose shoulders I stand upon. 
       Of special note are my parents Jessie and Joseph, my wife Marva, my 
sister Janet, our families and friends.  
     “There’s Music in Everyone!” is a product of this collaboration 
 and is dedicated to the legend of my friend, mentor and musical liberator  
King Curtis  
 

 
King Curtis 

February 7th, 1938 – August 13th, 1971 
 







TThheerree''ss  MMuussiicc  iinn  EEvveerryyoonnee!!  

by Jerry Jemmott 

forward 

Have you ever wondered how "the people" that you enjoy listening to and dancing to 
make such good music? What does it take, and how long would it take for "me" to do the same? 

Some folks have so much natural talent and conviction that the music just drops out of 
them with little or no inkling of what it is they're doing. But for some of us just a little 
understanding can go a long way in building the confidence to express ourselves musically. 
Weil now it's here! The learning system designed for you the listener or the experienced player, 
young and old, anywhere and everywhere! 

From the beginning of my endeavor to coach and give music instruction it has always 
been from the perspective of the performing stage or recording studio back to the classroom or 
in other words, we dealt with what was necessary to perform, accompany and record music to 
the best of their ability, or even on a professional level, if so desired. The program and the 
philosophy used in this system is the actualization of that original premise and it has been 
redesigned to be accessible to the music lover in youl 

There's Music in Everyone! contains everything you need to know and do, to fortify 
your desire to bring out the music in you with complete confidence with a minimal of stress. It is 
only when knowledge is usable, that its true value can emerge! 
You will learn the components and elements that make music and how they are used to create a 
particular type (Dance, Listening, Music to Picture etc.) and style be it Blues, Jazz, Classical, 
Rock, Rhythm n' Blues, Country, Folk, Afro-Caribbean-Latin-Tribal, Hip-Hop, or Pop. In 
addition you will have the know-how and training to use your new tools to foray into the world of 
composition and songwriting. Make a statement! Show some love ! And then arrange it just 
right, to bring the message home! You will come to know this as" Personal Expression Through 
Musicianship" 

There's Music in Everyone! is also a tool for the performing artist such as, singers, 
instrumentalist, poets, dancers, atheletes, rappers, producers, and other artist who wish to 
cultivate their musical ability, apply it to their voice or any other instrument. It also offers a 
thorough review for them of what they should know to bring out their best in an accessible, and 
agreeable manner in addition to a way of rethinking and reorganizing the knowledge they 
already possess.. 

It is not necessary to be able to read music to utilize this course of study as we will be 
using a "user friendly" verbal learning system that will enable you to achieve maximum results, 
known as "Say It. Sing It, and Play It!" The goal of this learning system! is to assist you in the 
understanding and utilization of the power of music; as you discover the tools and develop the 
skills to reproduce ifs many types and styles so that you will subsequently recognize and make 
music in your own special way because, There's Music in Everyone/ 
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Jerry Jemmott’s Selected Discography  

 
With King Curtis 

Instant Groove- Atco SD 33-293  
King Curtis Live At Fillmore West –- Atco SD 33-359  
Everybody’s Talkin’ – Atco SD 33-385 

 
With King Curtis & Champion Jack Dupree 

Blues at Montreaux – Atlantic 781389-2 
 
With B.B. King 

Live & Well – MCA 31191 
Completely Well – MCA 31039 

 
With Aretha Franklin 

Aretha Now – Atlantic 8186 
This Girl’s In Love With You – Rhino – 71524 
Aretha Live At Fillmore West – Atlantic 7205  

 
With Freddie King 

Freddie King Is A Blues Master – Atlantic 790345 -2 
My Feeling For The Blues ¬– 90352-2 

 
With Nina Simone 

Nina Simone Sings The Blues – RCA SP 3789 
 
With Roberta Flack 

Newport In New York ’72 Volume 3 – Kory KK 2002 
Killing Me SOftly – Atlantic 82793 -2 

 
With Margie Joseph 

Margie Joseph – Atlantic SD 77208 
 
With Howard Tate 

Howard Tate – Atlantic SD 8303 
 
With The Rascals 

Freedom Suite – Atlantic SD 2-901 
 
With Wilson Pickett 

Hey Jude – Atlantic 7567 – 80375-2 
 
With Irene Reid 

The World Needs What I Need – Polydor 24 4040 
 
With Erroll Garner 

Feeling Is Believing – Mercury SR6 - 1308 
 
With Herbie Hancock 

Mwandishi – Warner Archives 45732 
 



Jerry Jemmott’s Selected Discography (continued) 

 
With George Benson 

The Other Side Of Abbey Road – A&M SP 3028 
 
With The Thad Jones and Mel Lewis Orchestra 

New Life – Horizon SP 707  
 
With Freddie Hubbard 

A Soul Experiment – Atlantic SD 1526 
 
With Archie Shepp 

Attica Blues – Impulse/Abc AS - 9222 
 
With Gil Scott Heron 

The Revolution Will Not Be Televised – Flying Dutchman BDL 1-160 
 
With Herbie Mann 

Push Push – Atlantic (Embryo SD 532)  
 
With Paul Desmond 

Bridge Over Troubled Water – A&M SP 3032 
 
With Les McCann & Eddie Harris 

Second Movement – Atlantic 1583 & Label M 5708 
 
With Richard “Groove” Holmes 

Comin’ On Home – Blue Note CD 38701 
 
With Shirley Scott 

Shirley Scott And The Soul Saxes – Atlantic 1532 
 
With Lou Donaldson 
Cosmos – Blue Note BST – 84370 
 
With John Murtaugh 

Blues Current – Polydor 24 4016 
 
With Gary McFarland 

America The Beautiful – Skye SK - 8  
 
With Hank Crawford 

Mr. Blues Plays Lady Soul – Atlantic 1523 
 
With Eddie Palmieri Harlem  

River Drive – Roulette SR 3004  
 
With Don Covay 

Hot Blood – Mercury SRM –1-1020  
Mercy Mercy The Definitive Don Covay – Razor & Tie RE 2053 
Checkin’ In With Don Covay – Polygram 836030  

 



Jerry Jemmott’s Selected Discography (continued) 

 
With The Main Ingredient 

All Time Greatest Hits – RCA 9591-2R  
 
With The Sweet Inspirations 

The Sweet Inspirations – Atlantic SD8155 
 
With Melba Moore 

Look What You’re Doing To The Man – Mercury 61321 
 
With The Swordsmen 

Swordsmen – RCA 4245 
 
With The Voices Of East Harlem 

The Voices Of East Harlem – Just LP 7 
 
With Dee Dee Warwick 

Foolish Fool - Mercury SR-61221  
 
With The Players Association  

The Players Association – Vanguard VSD- 79384 
 
With Cissy Houston 

Presenting Cissy Houston – Commonwealth United 
 
With Jerry Jeff Walker 

Mr. Bojangles – Atlantic SD 33 259 
 
With Betty Dylan 

American Trash – Daz Unlimited 
 
With Bill “Junior” Linton & Jerry Jemmott 
The New York View – P-Vine Non Stop PCD – 4769 (Japan) 
 
With The Bass Project – 2  
Caught In The Low Beam – P-Vine Non Stop PCD – 4742 (Japan) 
 
With The Best Of The Bass Project 

Fat Bottom Bass – P-Vine Non Stop PCD – 8601(Japan) 
 
With Satan & Adam- Back In The Game 

Thunky Fing Rides Again (feat. Jerry Jemmott) 
Modern Blues Harmonica Records 

  
With Jerry Jemmott & Souler Energy 

Make It Happen! – Whachagonnado Records WGD1103  
Home Cookin’ – Whachagonnado Records WGD1103B  
The Best Of Jerry Jemmott & Souler Energy – Whachagonnado Records WGD1103C 
Bass On The Case – Whachagonnado Records WGD1103D 
Feel This – Whachagonnado Records WGD1103E 
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About the Author 
BASSIST - EDUCATOR - COMPOSER - AUTHOR - CLINICIAN - INVENTOR 

BASS PLAYER MAGAZINE'S 2001 Lifetime Achievement Award Recipient 
 

“Some folks have so much natural talent and conviction that the music just drops out of them with little or no inkling of what 
it is they're doing. But for some of us, just a little understanding can go a long way in building the courage, confidence and 

conviction to express ourselves musically”. 

 
Jerry Jemmott was one of the pre-eminent session bassists of the late '60s and early 70s, working with an 
impressive cross-section of the era's finest soul, jazz, and blues artists. Gerald Stenhouse Jemmott grew up in 
the Bronx, New York and began playing the bass when he discovered Paul Chambers at age ten; by age 12, he was 
already skilled enough to perform as a professional musician and studied Charles Mingus intensely. He got his 
big break when he was discovered by Rhythm ‘n Blues/jazz saxophonist King Curtis, and played on his first 
recording sessions in 1964, including Nina Simone's The Blues album.   
 
Thanks to his Atlantic Records connection through Curtis, Jemmott soon found work backing other Atlantic soul 
stars, like Aretha Franklin, Wilson Pickett, the Rascals, Clarence Carter, Don Covay, and Roberta Flack. But 
that was just die tip of the iceberg; Jemmott also recorded with blues legends like B.B. King, Freddie King, Otis 
Rush, and Champion Jack Dupree over the next decade, and backed jazz stars like Herbie Hancock, Freddie 
Hubbard, Les McCann, Eddie Harris, Shirley Scott, Houston Person, George Benson, Archie Shepp, Lionel Hampton, 
Herbie Mann, Eddie Palmieri, and Richard ^Groove" Holmes.  In more recent years, Jemmott tours with the Gregg 
Allman Band while continuing his activities as an educator. Steve Huey- All Music.Com  
 
B.B. KING says: "He never does anything just because its right to do; he likes to do it because it feels good 
doing it. He would come up with things that fit...Quincy Jones has a way of working with people where hell get 
them together and say 'Okay, get into something. Jerry was the same way....Jerry was very concerned.”  
 
BASS PLAYER™ MAGAZINE: "One of the most influential bass players of the past 100 years who have changed 
the way we play!" There's a problem with analyzing Jerry Jemmott’s transcendent, funk -blues grooves with B.B. 
King: It's tough to maintain focus while you're shaking your butt Completely Well [MCA] BASS PLAYER™ MAGAZINE  
 
JACO PASTORIUS says: "He was my idol. That stuttering kind of bass line, bouncing all around the beat but 
keeping it right in the groove- well, they don’t call Jerry the Groovemaster for nothing. He's the best".  
 
STUDENTS say:  
"What you gave me allowed me to go back to that school (The Bass Collective) with confidence and the ability, to 
discern the information on a higher level!" Richard Cisco, Charlotte, North Carolina  
"This system (Personal Expression Through Musicianship) leads to an overall in-depth understanding of effective 
learning skills and to the development of a personally authentic ability to express ourselves musically. In sum, 
to become more than a bassist, to become a musician!" Fred Paterno MA/ACMT- Bay Shore, New York  
"Mr. Jemmott guided a large group of clients through his Personal Expression Through Musicianship workshop using 
non technical music improvisation techniques, spontaneous group improvisation and maintained client interest. 
Follow up feedback from clients and clinical staff has confirmed that this was a successful experience, giving 
clients an opportunity to be together without conflict while participating in an invigorating and healing group 
experience!" Eugenia Adlivankina LCSW-CDTP - Program Director - The Jewish Guild For The Blind  
 
C S E Publications Ridgeland, Mississippi  www.jerryjemmott.com $50.00 U.S.  
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